Whitman as an urban poet, whose "breakthrough of persona reinvention" derives from his "metropolitan experience"; views Whitman and Charles Dickens as the first writers to dramatize "the strange but imperative mutual interdependence of people with things and with unknown others in urban contexts"; reads "Crossing Brooklyn Ferry" as "the first great literary rendering of mass transit experience in all of world literature"; associates Whitman with Frederick Law Olmsted as artists who "wanted an urbanism that would retain a measure of rural healthfulness"; points out Whitman' ? (1998) , "one of the all time greatest triumphs in the literature of self-help," in fact "plays on profound American themes that emanate from the works of Emerson and Whitman," creating a "vulgar version of their thought"; and explores how Whitman's "self-reinvention" in "Crossing Brooklyn Ferry" reappears as "the didactic message of 
